MEET THE PHOTOGRAPHER

Rick Bebbington: a movie moment
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Photograph © Rick Bebbington / portfolio

RICK BEBBINGTON / A MOVIE MOMENT

Photographer,
filmmaker and
YouTube educator

He uses people, places,
light and colour to make
still photos feel like scenes
from a film.

Today: suggest a story in
one photo.
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VIDEO / 15 MIN 03 SEC

Watch how a photograph suggests a story

Who or what is
here?

What does the light
suggest?

What did he leave
out?

PLAY THE FULL VIDEO ~
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https://www.google.com/url?q=https://www.youtube.com/watch?v%3Ds7P6mCVGpJU&sa=D&source=editors&ust=1789348231579146&usg=AOvVaw0iCCSr-o_BLk47Nf1nEZnq
https://www.google.com/url?q=https://www.youtube.com/watch?v%3Ds7P6mCVGpJU&sa=D&source=editors&ust=1789348231580074&usg=AOvVaw2_W7-7YShB6uZRP0JQ49ey

LOOK / PERSON AND PLACE

A small person gives the scene a story

The person has
space around them.

WHY IT HELPS

We see the figure and the
T setting. Their position
'?m”'g - — makes us wonder what
S— happens next.

Try: keep some
surroundings visible.

Photograph © Rick Bebbington / portfolio
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LOOK / WARM AND COOL COLOURS

Colour can set the mood

A blue roof sits
beneath a pink sky.

WHY IT HELPS

Simple colours and open
space give the small
shelter a quiet, waiting
feeling.

What changes if the sky is

ray?
Photograph © Rick Bebbington / portfolio g ay
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FIELD SKILL / TIMING

The same house at three times of day

DAYLIGHT JUST AFTER SUNSET LATER AT NIGHT
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Most details stay visible. . Blue sky meets warm light. Darkness hides detail.

Al-generated comparison; illustrative, not a measured camera test.
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PLAN / POSITION / LIGHT

Make a movie moment on a local path

ILLUSTRATIVE RESULT
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SIMPLE PHONE SETUP
. -'s." ' CONAE MR

1 Ask a friend to face
down the path.

2 Hold the phone
sideways.

N Include the person and
o trees.

3 Try low sunlight before
sunset.

WHY: The person becomes
a character in a setting.

Al-generated setup and result; not a Rick Bebbington photograph.
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COMPOSITION / SIMPLE DECISIONS

Choose what belongs inside the picture

WHAT TO DO WHY IT HELPS
Keep one clear subject. The viewer knows where to look first.
Leave space along the path. The surroundings suggest where

the person could go.

Move to separate the outline. A tree trunk should not merge
with the person's head or body.

Take a wide view, then a closer one. Compare a story about the place
with a story about the person.

Framing means deciding what is inside the photograph.
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PHONE CONTROLS / iPHONE

IPhone: keep the light and colour

WHAT TO DO

Choose Photo mode and 1x.

Turn flash off. Hold steady.

Tap the person or building.

Drag the sun down if the sky is white.

WHY IT HELPS

Make a still photo with room

for the person and surroundings.

Keep the sunset or lamp light
that creates the mood.

Choose what should look sharp.

Lower exposure until colour
or detail becomes visible.

If the subject disappears, raise exposure or shoot a little earlier.
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PHONE CONTROLS / ANDROID

Android: keep the light and colour

WHAT TO DO WHY IT HELPS

Choose Photo mode and 1x. Start with a normal still photo
and the main camera.

Turn flash off. Hold steady. Keep the sunset or lamp light
that creates the mood.

Tap the person or building. Choose what should look sharp.

Find Brightness / Exposure. Keep colour in bright areas

Lower if sky detail is lost. without hiding the whole scene.

Controls vary: Exposure, Brightness, a sun or +/-.
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EDIT / COLOUR AND MOOD

Keep the colour believable

Start with the colours already in the scene.

WARM LIGHT COOL SURROUNDINGS
A porch lamp or sunset can The evening sky can stay blue.
add amber and orange. That difference creates interest.

IPhone: Photos — picture — Edit — Adjust

Android: Google Photos / Gallery — picture — Edit

No preset purchase needed. Keep the original and compare.
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EDIT / SMALL CHANGES

Three controls for a gentle colour edit

HIGHLIGHTS
The brightest parts.

WARMTH

More orange or more blue.

SATURATION

Strength of the colours.

If an edit hides useful detail, reduce it. There is no fixed recipe.
RICK BEBBINGTON / A MOVIE MOMENT

Lower slightly if clouds or lamps
look washed out.

Try a small move either way.
Choose the mood you prefer.

Lower slightly if colour is too loud.

Keep some colour in this lesson.
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CLASS DISCUSSION / GIVE A REASON

Discuss: what would you change?

THE PERSON DISAPPEARS THE SKY IS BLANK WHITE
Your friend merges into a dark tree. The sky has lost its colour.

Would you move the camera, Would you lower camera exposure,
move the person, or add a filter? turn on flash, or zoom in?

Explain how your choice helps. Explain what would change.

Useful answers name a visible change, not just a feeling.

Discuss with a partner, then explain one choice to the class.
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AFTER SCHOOL / TWO CLEAR CHOICES

Optional: create one movie moment

ONE PERSON ON A PATH YOUR HOME AT DUSK

Ask a willing person to face away. Turn on a porch or window light.
Include the path and trees. Photograph from your own property
Try the light before sunset. while the sky is still blue.

Keep the outline clear of tree trunks. Hold the phone steady.

Keep it in colour. Give it a short movie-scene title.

Optional after school. No purchase or submission required.
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